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CO-CREATORS OF HOME MUSEUM 
 
Dermani Abdoul-Ganiou, Yusuff Aina Abogunde, Cathy Abraham, Ibrahim Abdelhamid 
Abusayedahmed (The Photographic Collective), Toyin Adedokun, Tunde Adegboye, Adeife 
Adeniran, Deborah Adeoye, Boye Adewodu, Chimee Adioha, Tessilim Adjayi, Monika K, 
Adler, Mayet  Afrah, Selorm Kofi Aglebe, Enekwachi Agwu, Ayobami Damilola Akangbe, 
Suma Akwele, Seyi Alawuh, Bruno Alencastro, Oluwatosin Aloba, Zoya Alsharawneh, Lena 
Altshul, Neves Amilton (The Photographic Collective), Maria Anagnostopoulou & Léllé 
Demertzi, Borgy Angeles, Funmi Ashabi,  Marta Azevedo, Shamil Balram, Diana Baltag, 
Peter Oluwafemi Bamigboye, Riccardo Banfi, Damilola Promise Bankole, Liliia Beda, 
Carolina Bedoya, Federica Belli, Evgeny Berezin & Ekaterina Serikova, Guilherme 
Bergamini, Carla Paola Cando Bermeo, Liu Bingyang, Marie-Pierre Bonniol, Katharina 
Brauer, Giancamilli Chiara & Maria Chiara, Shaista Chishty, Wambui Wamae Kamiru 
Collymore, Noemi Comi, Kelly Costigliolo, João Cotrim, Laura D'Alessandro, Charmaine de 
Heij, Cristina De Middel Puch, Akinlabi Demola, Jabulani Dhlamini (The Photographic 
Collective), Nene Aïssatou Diallo, Nico Dockx, Tosan Dudun, Nwannediuto Ebo, Chantal 
Edie & Zacharie Ngnogue, Elena Efeoglouage, Augustine Ekhaiyeme, Mario El Khouri, Binta 
Emmanuel, Wilfried Ama Epezagne, Natalia Ershova, Santiago Escobar-Jaramillo, Ewa 
Esterhazy, Oluwaseyi Olatunji Eweje, Ajibola Fasola, Xenia Fedorova, Natalie Field, Lloyd 
Foster, Vigen Galstyan, Rahwa Gebretnsale, Ricardo General, Tigabu Geremew, Benita Gili, 
Roberto Goya, Nonzuzo Gxekwa (The Photographic Collective), Maheder Haileselassie (The 



 

 

Photographic Collective), Alena Halavina, Esther Hambolu, Helen Harris, Yasmine Hatimi, 
Qwan Hawkins, Pippa Hetherington (The Photographic Collective), Fatima Heiba, Hellen 
Hernandez, Laila Hida (The Photographic Collective), Alexander Hidalgo, Judith Hornbogen, 
Xiadong Huang, Philemon Ikpaki, Olugbenga Irantiola, Larkat Issam, Gilda Olabode Jabbari, 
Olabode Jegede, Idrizi Jetmir, Salome Jishkariani, Elizabeth John, Ana Jovanovska, Naomieh 
Jovin, Mahamadou Kabirou, Amina Kadous (The Photographic Collective), Lorraine Kalassa 
(The Photographic Collective), Kim Kapeluschnik Lieberman, Olga Kardashova, Godeline  
Kasangati (The Photographic Collective), Yasmine Kazeem, Ismail Khokon, Maria Kokunova, 
Janne Körkkö, Tamary Kudita, Atta Kwami, Ronke Ladipo, Mariana Mata Lara, Jean Guy 
Lathuilière, Mo Laudi, Ololade Lawal, Oyewole Lawal, Sophie Le Roux, Jiaying Li, Jo Li, 
Kristen Lin, Michelle Loukidis (The Photographic Collective), Ilse Margret Luttmann, 
Nourhan Maayouf, Amanda Madumere, Christian Mamoun, Malebona Maphutse, Mariana 
Marcelo, Eva  Marschan-Hayes, Stephen Mayes, Zael von Mazon, Michael McFadden, Nino 
Memanishvili, Wezile Mgibe, Adrien Missika, Thato Monare, Diego Moreno, Adriana 
Mosquera, Diana Motsi, Taim Mouneb, Kevya Mpele, Ute Müller, Diane-Laure Mussy, 
National Museum Abeokuta, National Museum Esie, National Museum Jigawa State, 
National Museum Jos, National Museum Kaduna, National Museum, Old Residency, 
Calabar, Anna Nazarova, Darya Nazeri, Adam Neal, Iye Yadua Negedu, Mariam Niaré, Johan 
Nieuwenhuize, Ken Nwadiogbu, Alfie Nze, Nii  Obodai (The Photographic Collective), 
Ayodupe Odugbo, Olu Odun, Julius Martins Ogar, Ayorinde Ogundele, Temidayo Isaac 
Ogundipe, Francis Ogunyemi, Oluwasegun Oke, Nmadili Okwumabua, Yinka Olatunbosun, 
Ayoola Omovo, Oluwayemisi Onadipe, Kevin Onanena, Tafa Osisiye, Berger Owanto, Gloria 
Oyarzabal, Deji Oyebamiji, Kenny Painson, Yuliana Paranko, Cristina Paveri, Lila Philiswa, 
Gaelen Pinnock, Alenka Pirman, Philippe Pirotte, Lusine Poghosyan, Léonard  Pongo (The 
Photographic Collective), Jan Puskar, Olagoke Adebayo Qudus, Ellie Ramsden, Musa 
Rapuleng, Juan Luis Rod, Yassmin do Rosario Santos Forte, Tatyana Jinto Rutherston, 
Kervin Saint Père, Rubee Samuel, Hamed Hoseini Sangari, Diana Sardaryan, Haruna Sarki, 
Kirstin Schmitt, Sibusiso Thabo Tlhopane Sibeko, Slave History Museum, Calabar, Ekaterina 
Serikova, Rija Solo (The Photographic Collective), Jansen van Staden, Philip Steele, Eva 
Stenram, Adebisi Sulaimon, Chercie Tangu, Karen Telles, Arianna Todisco, Shauna Toohey, 
Mamadou Touré, Simona Trudu, Anna Ugo Ude, Chinonyerem Ugwuonah, Ifeanyi Kalu 
Uka, Maria Utz, Maureen Uzoh, Elizabeth Miller Vermeulen, Matteo Verre, Enze Wang, 
Shanshan Wang, Wenkai Wang, Pancho Westendarp, Yuhang Xie, Ming Xu, Kai Yokoyama, 
Jihao Yu, Martina Zaninelli, Shuyuan Zhang & Qiane Zhang, Mengxia Zhou. 
 
 



 

 

 
 
 
 
HOME MUSEUM 
 
Concept and Co-direction: Dr. Clémentine Deliss & Azu Nwagbogu 
Guest Curators: Dr. Oluwatoyin Sogbesan & Asya Yaghmurian 
Online Concept and Design: Birds of Knowledge 
 
For its eleventh edition, LagosPhoto Festival turns its gaze to the burning political, civic and 
aesthetic ramifications of restitution. It re-routes the optic and debates from Paris, 
London, Amsterdam and Berlin back to the African continent. Relocating discussions on the 
return of cultural heritage, it steps aside from the opinions of experts and museum 
directors and turns its attention to those citizens, friends and families for their response to 
the museum of the future. Here restitution and photography are made for one another. 
While soul and identity lean on longing and memory, photography flickers in the 
imagination helping to recall and remediate latent knowledge.  
 
With Rapid Response Restitution, LagosPhoto20 embraces the potential for a decolonial 
“citizens’ history”. Home Museum is a model for a new kind of citizens’ institution, one in 
which each member of society can contribute to the collective perception of cultural 
values, and address questions of restitution directly and without delay. Achieved through 
the democratic medium of photography, LagosPhoto Festival has created a digital Home 



 

 

Museum with over two hundred participants from the African continent, the US, South 
America, China, Russia, and Europe.  
 
The launch of Home Museum’s open call in May 2020 was synchronous with the virulent 
first wave of the Corona pandemic. With mobility and access to exhibitions severely 
hampered, we began to imagine a new way of building a digital museum through an 
extended concept of the home.  Between 21st May-21st August 2020, two hundred and 
forty individuals from around the world responded to the open call, which was sent out 
through social media. Written in Yoruba, Igbo, Hausa, Swahili, Wolof, Pidgin, English, 
French, Russian and Chinese, it was drafted as a letter to a friend, an invitation to take part 
in co-creating a new digital museum. “As we go about our busy lives,” it read, “we often 
forget the small things worth preserving – objects that are important to each person, 
family and home. Some treasures we use every day, some we keep, some we hold close, 
some we lose, and some are simply forgotten and not preserved at all. All these things 
bring back memories and tell stories about our culture and history in ways we don’t always 
recognise.”  
 
The numerous contributions we received testify to self-empowerment in image making 
both technically, aesthetically, and in terms of cultural agency. By sharing these images 
online, Home Museum hopes to spark off conversations, ask questions and open up 
transcontinental dialogues on suppressed cultural heritage. It seeks to remediate the 
compromised history of photography with regard to its colonialist ontology, and 
consciously holds back from imposing hierarchies or classifications onto the images sent in 
by the co-creators.  All participants have been generous in sharing images of their objects 
of virtue and relaying personal meanings in a deeply colloquial and often eloquent style. 
With Home Museum, the channel of text and the medium of photography speak of a 
common ground as well as the sensibility of each participant.   
 
The digital Home Museum invites the visitor to enter into new infrastructure designed by 
the artists’ research cooperative Birds of Knowledge. Through random navigation you can 
wander through the visuals, sense the photographs, and discover the poetics of each 
person’s text. Alternatively, you can find friends and artists in a more systematic manner 
using the A-Z. By combining different entries into a personal assemblage, you can curate 
your own online collection, and initiate conversations with other participants. The texts, 
written by each co-creator of Home Museum are personal, often beautifully drafted 
testimonials that extend beyond any museum label or photographic caption. For this 
reason, they have their own space on the website as Kindred Narratives. Together texts 
and images reveal the memories and the realities of home life as a crucible that crosses 
over all categories and ages.  
 



 

 

Birds of Knowledge has designed the infrastructure and visuals for Home Museum. With 
origins in Nigeria, Tunisia, Cameroon, China, New Zealand, Turkey, Finland, Norway, 
Sweden, and Germany, this self-elected group of young artists and designers currently 
studying at the Hamburg University of Fine Arts (HfBK) reflects the cultural and geographic 
diversity of the participants of Home Museum.  
 
Home Museum is the trigger to new ideas around museums and what they could become 
in the 21st century, a museum driven by visual conversations and kindred narratives rather 
than colonial systems of classification. 
 
 
 
 
 

www.homemuseum.net 
 
 

 
 

 



 

 

 
 
 

 
 
 
 
 



 

 

Guide Me By Name 
Here you can search for names you know or pick one out from the list. Click on a name, 
and you are at the co-creator’s page. Navigate to the next one or go back to a previous 
image by clicking the arrow. 
 

 
 

 



 

 

 
 
 

 
 
 
 
 



 

 

 
Tell Me A Story 
Read all the Kindred Narratives sent in by our co-creators. You can sort through these texts 
by typing a word into the search bar. If the word appears in one or more narratives, these 
texts will appear. You can search for everything you are curious about. When you want to 
see the photographs that go with a text, just click the eye icon to return to the co-creator’s 
page. 
 

 
 



 

 

I Like To See 
Here you can view all the photographs in a random selection. You can scroll through and 
click on one to see the name of the co-creator and go to their page. 
 

 
 
 



 

 

 
My Collection 
This is your space. When you fall in love with a photograph, mark it with a star. Then it is 
saved in your collection. View images individually, move them around, and arrange them 
as you wish.  
 

 

 



 

 

 
PUBLIC PROGRAM 
Restitution 
LagosPhoto20 will host a series of online discussions on selected topics on restitution 
inclusive of curators, museum visitors, artists, co-creators, photographers, and members of 
academia. The talks will focus on different understandings of restitution, unpacking the 
connotations of the term, its reference to reparations, to the different types of artefacts it 
can denote ranging from material objects to human remains. Issues surrounding new 
functionalities for returned artefacts will be explored. Finally, the talk series highlights the 
importance of a decolonial museum of the future by interrogating the past and present 
through a democratic, digital platform such as Home Museum. Coordinated by Dr. 
Oluwatoyin Sogbesan. 
 
Home Conversations "Come into my home, here is my history. This is my museum." 
This series of online informal gatherings will focus on the themes and reflections that have 
emerged out of Home Museum and the contents of the collections documented by 
each co-creator. Guest artists, museum experts, photographers, social scientists and co-
creators will explore new models for a museum of the future, analysing the different 
approaches mediated through photography and that evoke personal and collective 
memories. Whether visually mapping the objects and souvenirs in the familiar 
environment of the home, or performing a reading session of the Kindred Narratives, these 
workshops will offer space for exploring meanings that cross generations 
and conditional borders. Coordinated by Asya Yaghmurian. 
 

 



 

 

 
HOME MUSEUM – Biographies 
 
Dr. Clémentine Deliss (Concept and Co-direction) is Associate Curator of KW Institute for 
Contemporary Art Berlin, Guest Professor of Theory and History at Hamburg University of 
Fine Arts, and Mentor of the Berlin Program for Artists. Between 2010–2015, she directed 
the Weltkulturen Museum in Frankfurt, instituting a new lab for post-ethnographic 
research. She was a Fellow of the Institute of Advanced Study, Berlin, and has taught 
artistic research and curatorial practice at numerous art academies in Europe. Her recent 
book “The Metabolic Museum” is published by Hatje Cantz in co-production with KW. 
 
Azu Nwagbogu (Concept and Co-direction) is the Founder and Director of African Artists’ 
Foundation (AAF), a non-profit organisation based in Lagos, Nigeria. From June 2018 to 
August 2019, Nwagbogu was Interim Director and Head Curator of Zeitz Museum of 
Contemporary Art in Cape Town, South Africa. In 2007, Nwagbogu established LagosPhoto 
Festival, an annual international arts festival of photography held in Lagos. He is the 
publisher of Art Base Africa, a virtual space to discover and learn about contemporary art 
from Africa and its diasporas. Nwagbogu is a curator with a special interest in future 
museology, and the development of new models of collaboration. 
 
Dr. Oluwatoyin Sogbesan (Guest Curator) is a researcher, cultural historian and an 
architect. She is particular about cultural understanding, implications and interpretations 
of African artefacts, art and built environment and from an African perspective. She 
obtained a Masters degree in Architecture from Obafemi Awolowo University, MA in Arts 
and Heritage Management from London Metropolitan University, and her PhD in Culture, 
policy and management from City University London. Over 20 years of experience that 
spans the built environment, art and museum sector has made her passionate about 
interrogating African heritage towards putting together a collective history. As part of her 
previous works is documentation of Nigerian Museums for European Union National 
Institute. 
 
Asya Yaghmurian (Guest Curator) holds a MA in Journalism and is currently pursuing an 
MA at Cultures of the Curatorial, at the Academy of Fine Arts Leipzig. She co-founded and 
curated Armenia’s first Design Pavilion. She has worked for international media and on 
various art projects including the “Dilijan Arts Observatory”, 2016 (Armenia), and “Portable 
Homelands” for the exhibition “Hello World. Revising a Collection” at Hamburger Bahnhof 
– Museum für Gegenwart, Berlin, 2018. More recently she was the curatorial assistant for 
the 33rd edition of the Ljubljana Biennial of Graphic Arts. She co-curated the “Pickle Bar” 
with Slavs & Tatars in collaboration with KW Institute for Contemporary Art. She works as 
an editor of art publications. She lives and works in Berlin. 



 

 

 
Birds of Knowledge (Online Concept and Design) is a research cooperative of artists and 
social designers whose immediate origins hail from Nigeria, Tunisia, Cameroon, China, 
Turkey, Finland, Norway, Sweden, New Zealand and Germany. Birds of Knowledge wishes 
to communicate diverse approaches to research that can help one to form alliances in 
digital space during the pandemic. By transgressing disciplinary boundaries, they want to 
represent the thematic imagination of the younger generation and promote mutual aid 
and solidarity. Through this process they seek to create a counter-model of communication 
between artists and co-creators that works as an alternative to traditional and competitive 
forms of art and museum practices. Birds of Knowledge, Megan Dieudonné, Philip 
Fagbeyiro, Jakob Karpus, Ruxin Liu, Julia Nordholz, Joana Atemengue Owona, Jakob Sitter, 
Asma Ben Slama, Ilo Toivio, Alper Turan and Yan Yan see the long-term approach of Home 
Museum as especially relevant to future transcultural dialogues. 
 
 
 

 
 
 
 
 
 
  
 
 


